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There was, then, ostensibly no better way of
vindicating the theatre's copyright than assigning
all the plays in question to the theatre's " own man/'
though it involved a mystification. It is obviously
likely that where he did not re-write, not finding it
worth while, or knowing it to be unnecessary for
business purposes, he revised lines, and curtailed or
even modified speeches, leaving plot and style in
general as they stood. To all appearance, such re-
vision constituted authorship for legal purposes ; and
it was of that matter that Heminge and Condell were
thinking first and last, even though they were quite
honestly proud of their " fellow " and his reputation.
In all probability, their attorney would have advised
them to do as they did. Shakespeare was seven
years dead.
They give us indeed prima facie cause for doubt-
ing whether they clearly knew the Shakespeare style
as differing from the others. But in that respect they
are on a par with a considerable number of modern
editors and Professors, down to Professor Aber-
crombie. What they must have known was that
certain of the plays had never been more than super-
ficially touched by Shakespeare for the purposes of
the theatre. They must have known it was for good
reasons that the curtailed editions of the two parts of
the CONTENTION and the three fairly correct editions
of TITUS published in Shakespeare's lifetime bore no
author's name. Only by including these in the Folio
could they publish their claim. Ihey apparently
had not even pretended to Meres that he wrote the